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I’ll never forget the Saturday night last month when I received two Emmy Awards for videos produced at Glendale TV6. It was a night of limos, tuxedos, gorgeous dresses, and the whine of the motor-drives and camera flashes as my girlfriend and I walked the red carpet at the Pasadena Civic Center. There are a few things I may never be able to remember though, as I was so nervous I can’t even tell you who introduced me as the winner in the Public Service Announcements category or even what I said to that room of tux’d up industry leaders. Suffice it to say I’m more comfortable behind the camera than in front of many of them. 

As broadcast manager for GTV6, a government access station serving the community of Glendale, Burbank and parts of La Cañada, California, I work hands-on in every aspect of the video production process. Although our funding of just over $300,000.00 per year only covers five full-time employees and two editing workstations, we pride ourselves in our high quality work and ability to innovate using the latest technology. Our clients are local government organizations such as the Glendale police and fire departments, for which we produce on-air programming as well as training videos and other materials.

One product that plays a major role in our ability to produce Emmy-quality videos affordably is Adobe Premiere 6.0. Having researched and tested alternative NLE’s in many price ranges, we’ve found Premiere gives us what I consider the same, and often better, quality and features than the high-dollar turnkey systems. Premiere is powerful enough software that we use it in ways that are changing the look of government access stations for the better. 

GTV6 is completely digital video camera based. To cope with large files, we use native DVCAM compression with FireWire for input/output. Our previous system was an S-VHS linear editing system with two decks – simple and clunky. Today, our Dell computers running Premiere 6.0 and Matrox video boards easily replace the old system. We create material with Premiere many folks would not consider attempting on a non-linear system. 

In fact, many other stations call us to ask how we developed the community bulletin board that streams when regular programming is off-air. The board is looped with animations, video and audio clips entirely from Premiere 6.0—where others might use Microsoft PowerPoint, Video Toaster, or a service provider. Using Premiere means we have complete control over every pixel on the board, and can easily create a dynamic, eye-catching production piece that’s far beyond the static dissolving screens of the stations in our market. 

Premiere is also our primary tool of choice for editing, structuring, and consolidating pieces such as our Emmy-winning PSAs. For the spot called Elder Abuse, I did most of the work in Premiere, including the animation, digitizing, and audio mixing. New features in Premiere 6.0 improved BIN management, the sequencing timeline, and the audio mix. Not to mention the brilliant new Web output plug-in from Cleaner that is seamlessly integrated into 6.0.  (See our Emmy winners in QuickTime compression at: http://www.ci.glendale.ca.us/channel6/Emmyclips.htm) 

Installation and training on Premiere 6.0 were easy, and the upgrade brought more new features than I expected. We were up and running within an hour of the upgrade, and the Premiere interface is intuitive enough that even people without much experience in video editing can pick it up quickly. It features the same look and feel of many of the Adobe products we use, such as Photoshop, Illustrator, and After Effects, so anyone who knows one or more of those programs can translate those skills.

Premiere has allowed us to do high quality work at an affordable rate, and gives us the best performance value on the market. In addition, the support of Adobe software for our Matrox video board saves significant time and frustration. I can preview my work in real-time simultaneously on the computer monitor and an NTSC video monitor, instead of going through an 18-hour render only to find the end result doesn’t look quite right or “legal” for broadcast. 

I’m looking forward to our next Emmy (which I predict will be in 2002), and I’m enjoying working with products like Adobe Premiere that help us create work recognized by a highly distinguished group of television producers.  A word of caution for when you find yourself on stage to accept your first Emmy:  be careful where you grab the statue - those wings are damn sharp!
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